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The fine arts weee given to mapkind
by God to be used in His service and for
His glory. We must remember that they
are the means to an end, and as great
composers, pocts, painters, authors and
sculptoes have found in Christ their high-
et inspiration and joy, S0 mast our
religious emotions and aspirations find
expeession in our worship in vocal and
instramental music that s indeed con-
secrated and worthy.

Music 15 at once the most emotional
and the most social of the arts. A piece
of music will pcoduce in the listener not
just & single impression of emotion, bat
many, as compared to a painting. There
s music for practically every occasion in
human life, and every nation and tribe,
regardless of how avilized or primitive
it may be, has its music,

Christianity is and has been a singing
faith, Music has a definite place in the
plan of God and in the life of His people.

In the Scriptures are literally hundreds
of references to music, in addition to the
first hymnal, the Book of Psalms, Three-
fourths of the books of the Bible refer
to music, including the first and last
books—Genesis and Revelation.

And it is indeed sigaihcant that in the
music of Christianity alone, compared
with the music of other religions of the
world, do we find the joy, triumph and
victory of the major key, The mussc of
all other faiths is exther in the minor key
ot ¢lse based on a tonal system which s
far more closely allied with the minor
tonality than with the major. Equally
significant is the fact that in the realm
of secular music, only in those nations
whose history has been influenced and
shaped by Christianity do we find the

positiveness of the major key as a definite
SRR

It s interesting to note here that all
the musical instruments which are men-




tiomed in the Bible group themselves into
three sections or famalies of tone-—strng,
wind and percussion—which are the same
tonal divisions that characterize the mod-
ern symphonic onchestss,

Supreme amoag all instraments in the
worship of God is the pipe-ocgan,  Alone
among instraments it can give ulterance
in music to all the varied mocds and
emotions of worship, and wowe the
longings snd religious aspirations of the
human soul. Because it has always been
identified 6t and foremost with the
church and the authority of Holy Scrip-
ture, Joes it not seem that it has the

approval of Almighty God for His woe-
ship ?

Although the King of lastruments has
been used in the realsss of concert (and
it has 20 rival a3 & convert instrument )
and eotertainencnt, the highest and Do~
blest function of the most besutiful and
majestic instrenent developed by man
will always be found i the praise and
wonbip of God,

When you Jook upon the keydesk of a
pipe-organ, which & called the “console,™
oaly a small past of the oegan stsell an
be seen. It s oot only the largest but

also the most complicated of all instru-

buailt to be & part of the building in which

the mechuntsm are hidden behind the
walls of these “rooms.”

There are Itenally thousands of pipey
in even 2 moderately sized organ, Those
which sound the heavy bass tones ace as
lasge as good.sized tree trunks, while the
pipes which make the highest tones are
smaller than 2 lead peacil. These pipes
are carely seen except by the technicaa
who is entrasted with the task of keeping
the organ in good tune and playing

All the pipes are arranged in groups
accoeding to tooe quality; these groups
are known as “ranks” of pipes, cach rank
being controlled by & saall deaw-kach
known 25 2 “stop,” because by & an
organist caa “stop” the towme of any rank
of pepes a2 will,

Each row of keys is called 2 “maneal ™
because it &s played by the hands (from
the Latin mavss—meaning "band”). In
addition to manipelating the manuals and
the different stops, the organist plays
snother keyboard with his feet. Tho
keyboard s known as the “pedal.”

lnomneaamdtcnthnnbg«!."

Our starting point will be Genesis 4:23.

Mr. Rafter is the organist of Park Sereet Church.
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The fiest recorded reference to the
organ is to be found in Geness 4:21,
written about 3873 CB!;C.. and refers toh:hc
organ of Jubal, which we suppose to have
been 2 dzl:nfs pipe o¢ Pandeun pipes.

ocgan by a weight. An hydraalic organ,

with pipes of ru).'in length and appar-
trumpes, (of two distinct vaneties), mtlypa‘b:: ten fect Eag'-. was shown on
timbrel (or tambourine), cmbal and & Roman coin about AD. L.

organ are referred to. It is interesting %0 Another impoctant development ‘was
note that the Hebeew word in Genesis the introduction of the “slider”~—a pucce
of wood perforated with holes, which
could be drawa badkward and foeward to
stop the sound of the unwanted pipes,
leaving the desired pipe "uastopped " and
therefore ready to play,

of our era,
, a0 hydeaudic
was erected in

=3

v’t*gig §
Bafid




| —

- \
’

’
B

-'(r.tu.", 1 '--'Af\t'.' h waAS 1nEn -.fn.(‘f Taid was carned Iin “(.D.Cﬂ\;o 14 .C’o’ O "‘(.’\4‘(.

Enpland duning the minth comtuey, and  and pliyed by ancther, and was used
belore the close of thes contury the buld- maink 0 asist the voice and play thu
s of OIEANSs Wias an estadlvdsed 1n FaMy melody of the ;‘lzon o I contrast, thy

At\‘U( 951, '-h( JFQ‘G.‘} ) .\h::n.’\!'ux} z‘\o"‘nr Was !:u‘-‘! 0 P ion ”f"“i.'-.\"'f

Jﬂ-j !h(‘ uthn!ul ul' \\"xmbts!c:l N "OC' with 2 ktfot\uﬁi of full O Mguass 1.‘»1 was
l)ﬂd wre (u.,urgtd -'.‘,h .,v,:;ns Alv'u! .:\!nr.:' '*, t- /.h ’!J.'o i'b “ wis I-- ited
970 an oegan was erected by Saint Dun-  before the great organ in chrurches, these
stans i Abington Abbey. At this ume (wo making & sagle instrament.  This
and for two centuries afterward the com-  considered to be the angin of what is now
pass was small, being usually from nise to the “chotr” organ, or third masual, 00
eleven notes n!csk’q'i were from lour Proyees ".J.\' sl ruenenis
to six inches wide and were stouck by the Up to the Slweenth century, orgams
clenched fist—the organist, therefoce, was  were chuefly constructed by the monks, but
known as the "orgurbcam.” b(‘: nning wilh this f-(nnd organ bt lders
The organ of Winchester, peobabiy by peofession are to be found in both
Saint Dusstan, posses England and on the continent

vl
in 1732 e CXpfcsion of swedl

podal was invented by Abeabum Joedan
to give variety to the tone of the organ
Dening the sateenth century Geeman
busdders introdeced the "regpster” and
the st d pipe, and the keyboard was
cxtended 1o four oclaves

Feom the sixteenth to the nincteceth
centunes, there were no groat improves
ments 10 organ building except gradual
oment 0 the pipe work,
Our final article will deal with the faul

- stages in the development of the organ
~ from ooc of the mot ancicat of nvacal

M to the pipeorgan as we know

nty, CONLAImING In oy Vast Fosoeeces
post all the panoply of calor of all
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frst recorded reference in Genesis 4:21,
and existing then as a shepberd’s o¢
Pundean pipes, throogh its gradaal de.
velopament during the many centusies that
followed, into the superb tonal and me-
chanical wonder that we know today,

The twentieth century organ is a tre
meadously magnified, mechanized and
clectrified adaptation of the pipes of Pan,
which were 2 set of seven 0 nine reeds
joined in gradaally decreasing lengths,
In the organ of today we also find pipes
of waried length and pisch, but multiplied
by many bundreds in even a moderately
sized instrument, and blown not by the

Our previoas articdes have traced the uals enable him to peoduce musical efies
development of the pipe orgas from its of solo and scompaniment, kod asd

soft, swelling and diminishing, and e
trasting toee colors. In addition, he bas

a set of pedals played by the fect which
peoduce the nich bass sounds of the e

gan, and additional pedal controls whch
and also the combénations of stops which
bt uses,

There are two factors with regand to
tone that establish the organ & trely the
"King of Instruments.” Fing, the organ
possesses a panoply or spectrum of tooe
color which inclodes the tooal qualibes
or “timbee™ of all orchestral instrumests.
Second, the tonal range of the organ B
musxch greater than that of aoy other -
strament. M can sound from two v
below the sormal range of other st
ments 1o a pitch Jevel above their highet
Then, too, the organ is the oaly imtr
ment which in itself can rival in richoss
and volume of sound the tooc of B
symphoay occhestra. This fact become
evident when organ and occhests A%
played together in & coocerto.
Each of us as buman beings mest b
s heart, brain and Jangs all functioa™
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ogehet normally to live hcalt.hfull'y. ganist cither punually, or sutomatically.
This & paralleled in the organ \fhtd\ has by meins of the combination pistons.
parts which we can describe as ats heart, These draw.knobs are the tonal controks
heain and Jungs—all of which must func. Of the organ. “Then, below, looking like
von together if the organ s O sound! 0 ovenaze piano keyboard

The heart of the orgas, farnishing s
vital spark, i the electnic gencrator or

motoe which 18 eswally located :n the keyboard we soe the swell EXPressaon
pasement of the building far below the  cogyle which control the swelling and
other wextions of the organ. The beain diminishing of sound, There is also a
of the instrument is the console or key-  row of toepistoas, duplicating the manu-
desk, which <oatsins the puny nerve-  al thumb-pistons,
centers, of wiring and contacts which lead In the church service, the organ per-
wd wre connected to the speaking por-  forms 3 triple function by leading congre-
The ogan's lungs,  gational singing, by accompasmag vocal
d g | —— music, and by furnish.
' g wlo organ M,
And because it fulfills
s moblest and haghest
function when used to
the glory of God, ot &
the ideal ansteument of
the chuech The fol-
lowwng quotation, writ.

Directly above the pedal

contain aar ander pees
wee, and are located
dirctly bencath the
spesking pepes, whach
we may also descnbe a5
the “vocal cords” of
the organ, Without the
generator, console, chests and pipes all
working together, the organ simply could
"t sand] the most daring, the most magnihcent of
In the accompanying sketch of atypical  all mstcuments invented by heman gen-
three-manual organ s, It is a whole orchostra n itself, It
can expeess anything in respoase to a
skilled touch.  Surely it 15, in some sout,
2 pedestal on which the soul powses foe
a fhght forth into space, exsaying on her
course (0 draw picture after peture =
an codless senes, (o paint humaa life,
to cross the Infinite that separates Heaven
{rom Earth . . . Out of the dim daydight,
ot of the dim wlemce beoken by the
chanting of the choir in respoase to the
thander of the organ, a val is woven for
God. and the baightness of Hes attrsbutes

ahiu; theough ot




